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SYLLABUS
RECENT BRITISH THEATRE
Instructor: John Schmor
Language of Instruction: English 
UO Credits: 8
Contact Hours: 250
Total Hours of Student Engagement (THSE) in all course activities: 268 
LONDON, ENGLAND
COURSE DESCRIPTION
A mandatory course that requires attending plays and participating in classroom discussions five-six days each week. Four written papers are required.
COURSE OBJECTIVES
Instructional Goals.  The course will:
· Introduce students to London theatre in its widest variety of venue, format, and style
· Increase student skills in engaging and analyzing contemporary aims and strategies of theatrical production

· Develop more sophisticated approaches to understanding and articulating the variety and complexity of current theatre topics and aesthetics
· Bridge current and historical topics and trends in British life and culture to the theatre-making and audience markets for theatre in the UK.

· Engage London life:  including independent navigation of London’s transport system, 

differences in language, conduct and social diversity.

Student Outcomes.  Students who successfully complete this course will:
· Develop a foundational wealth of experience regarding current theatre aims and practices

· Achieve advanced critical engagement in different areas of theatrical production

· Experience the diversity and intensity of London’s theatre industry

· Experience London’s multiple cultural currents and everyday challenges

INSTRUCTIONAL METHODOLOGY
Instruction for this course involves faculty-led discussions about aspects of previously attended performances, aiming for more incisive and informed critical awareness of different theatrical intentions and practices.  Guest artists from productions the group has attended will occasionally be invited to join in morning discussions.  
The faculty leader will provide programs and scripts (when available) for every production scheduled.  Relevant internet articles are also sometimes assigned.

In addition to morning class discussion and evening play attendance, students for this course will participate in excursions out of London – the main cost for which is included in the program fee.

Regularly scheduled excursions include transport and overnight accommodation, breakfasts and one group meal on two extended visits:  the first to prehistoric sites of Avebury and Stonehenge, the city of Bath (with a guided tour of the Georgian center, admission to the Roman Baths and the Fashion History museum), Salisbury or Wells Cathedral; and the second to Stratford Upon Avon, to see plays at the Royal Shakespeare Company and visit numerous sites associated with the life of Shakespeare.

One additional day trip to either Dover Castle/Canterbury or to Brighton is also included.

COURSE READINGS

             Course readings will include scripts (when available) for all productions, detailed programs,

             critical reviews from various London newspapers (when relevant to discussion) and occasional 

             brief histories or news reports about theatres in London or theatre companies.
METHOD OF EVALUATION (GRADING)
A major aspect of your grade for this course is attendance – and that’s not just showing up but getting to each venue ahead of time, attending each performance with an open mind, respectful conduct and full inquisitive patience throughout each entire performance.  Students who, due to illness, miss a performance, are required on their own to book an individual ticket to the same production missed (usually on the weekend following their absence). Students who miss more than two performances will receive warning of grade reduction.

For detailed expectations for the three production response papers and final summary paper see Course Outline.  In addition to meeting these expectations, papers will be graded via the following three criteria:  clarity of organized thought, level of observation detail, effort in supportive research (making use of reviews, program notes, scripts, notes from class discussions and other available resources).   
COURSE OUTLINE
Course Requirements:

1.  Attend all scheduled plays, workshops, and all planned excursions 

     and other planned events. (If a student misses an event or performance they 

     will need to book another ticket, at their own expense, to make up for the loss.  

     Serious illness, of course, is the exception.) 

2.  Attend and participate positively and respectfully in scheduled morning 

     discussion of the previous evening’s performance or event.   These meetings 

     are regularly scheduled every weekday morning each week, with exceptions for
     regular acting classes, excursion trips, and holiday break, sometimes requiring a weekend class 
     meeting just to stay “caught up.”

     Two or more absences will lead to a reduction in the final course grade.

3.  Three “production response papers” focusing on a particular quality or attribute of a 

      production.  Each paper will focus on one of the following options. You may

      use an option only once:
      a)  the playwright’s work (structure, language, character, action)

      b)  a technical aspect that significantly contributed to or detracted from

            the production

      c)  a particular actor’s performance and its contributions or detractions

           (if the production is a devised or ensemble-based play, it may be 

            allowable to write about the ensemble – check with your instructor)

      d) social relevance or mission – how the themes or production values 

           aimed (or missed) contemporary social concerns/events/issues

      e) some other significant aspect of the production not listed here (must be

           cleared with the instructor before the paper is written)

      These three response papers are due within the first eight weeks of the    

      program and must be written and turned in no more than three days after 

      attending the performance.  The first paper must be completed by the 

      Monday starting week four.  These papers should be single-spaced, 

      carefully proofread, and at least two full pages in length – sent to the instructor via 

      e-mail (word doc or pdf).

4.   A fourth paper, at least three pages single-spaced, due the last week of the 

      program, should reflect more broadly on your personal experience of  

      London and London theatre, our main subject, as a whole. 

      Prompt questions – you don’t have to answer all of them, these are only 

         meant to help you get started:
· What were some specific moments in performance or realizations from 

             seeing a particular production that had the highest impact for you?  

· What experience in London and London theatre enhanced or changed

             your sense of history and its relationship to your own experience of the 

             current world?  

· What do you think you have gained from the experience in terms of how you 

             think about your future aspirations, or your relationship to theatre? 
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