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SYLLABUS
LONDON PERFORMING
Instructor: John Schmor
Language of Instruction: English 
UO Credits: 4
Contact Hours: 63
Total Hours of Student Engagement (THSE) in all course activities: 120  
LONDON, ENGLAND
COURSE DESCRIPTION
The acting course includes 4.5 hour workshops led by London professionals on a variety of topics, including acting Shakespeare, voice, movement, devising, and clown. 
COURSE OBJECTIVES
Instructional Goals.  The course will:
· Introduce students to a variety of current practices in London performance training 
· Challenge students to critically engage personal learning processes via different training approaches to performance

· Inform workshop experience from professional performances in current productions

Student Outcomes.  Students who successfully complete this course will:
·  Improve knowledge of and practice in vocal and physical techniques from a variety of    

        training approaches

·  Enhance collaborative skills in developing performance

·  Enhance critical skills in evaluating different aims and style of performance in full    

        production

· Gain personal insight towards further advanced development in actor training

INSTRUCTIONAL METHODOLOGY
London Performing involves weekly 4-5 hours workshops led by London professionals and additional weekly “debrief” discussion meetings, following each workshop, to help make connections between

personal experience and production observations and questions specific to performance technique and stylistic aims.  Topics may include a brief history of Brecht’s influence on British actor training, Improvisation’s place in current professional training and rehearsal process, Devising, Shakespeare, and Clown contexts.

METHOD OF EVALUATION (GRADING)
Attendance and full respectful participation in every workshop is essential.  Students who miss one workshop will receive a grade reduction.  Students who miss more than one workshop may be asked to withdraw from the course.  Students for this course will keep a journal that includes detailed notes on the exercises and experiences from each workshop as well as reflections on performance styles and particular techniques in productions we attend.  Journals will be reviewed and graded at the end of week 4, and will include advice from the instructor on areas for improvement towards the final review and grade.
COURSE OUTLINE
This course, as it involves multiple instructor contracts and timelines, is scheduled one or two months prior to our arrival.  The final schedule will not be available until our first day together in London.  

In addition to weekly workshops (usually Wednesdays) on different topics, the faculty instructor will schedule an additional hour the next day for group discussion.  On occasion, depending on the topic for that week, there may also be preliminary “context” instruction, to help introduce how the workshop connects to British traditions in actor training and rehearsal.

Students are expected to maintain journals which not only engage material from the workshops but focus on performance questions and reflections connected to the range of productions we will be attending. When feasible, discussion sessions with guest actors may also be scheduled.
COURSE READINGS

Individual instructors will provide brief readings relevant to their workshop topic.  In addition, the program instructor may assign brief reviews/websites relevant to questions that arise from group discussion.
BIBLIOGRAPHY
Recommended:  The Purpose of Playing, by Robert Gordon (U. Michigan Press, 2006)
                           Other People’s Shoes, by Harriet Walters (Nick Hern Books, 2003)

                           Devising Performance – a critical history, Heddon and Milling (Palgrave, 2006)
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