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SYLLABUS
LONDON PERIOD STYLES
Instructor: John Schmor
Language of Instruction: English 
UO Credits: 4
Contact Hours: 24
Total Hours of Student Engagement (THSE) in all course activities: 120-140
LONDON, ENGLAND
COURSE DESCRIPTION
Designed for students interested in design and art history, this is an independent study of art and architectural period styles in London. Required (but independently selected) visits to sites, galleries, museums in London and at least one required independent day-trip out of London follow a major chronological period each week. As students gain on-site understanding of each period, they develop and sustain a blog-site or casebook for practical application to theatre design, directing, dramaturgy.

COURSE OBJECTIVES
Instructional Goals.  The course will:
· Challenge students to plan independent and focused visits to numerous London sites

             representative of each week’s period topic

· Trace British history via its art, architecture and other sites, from the Prehistoric to the current

“Windsor” period
· Foster examination of period stylistic parallels across different visual arts and media

· Investigate major exhibits as well as lesser known sites available in London
· Encourage independent excursions to sites of interest within a day to and from London
Student Outcomes.  Students who successfully complete this course will:
· Gain independent appreciation for the scale and complexity of British history via mainly the museums and galleries, architecture and industrial record available in London
· Learn distinct visual vocabulary from major periods in British art production and

collection

· Make direct application to theatre studies for future design, directing, dramaturgy
INSTRUCTIONAL METHODOLOGY
This course is designed for independent study, placing the highest priority on individual student initiative for planning and more than superficial visits to London’s great museums, galleries, historical sites. Students in this course will meet weekly with the program instructor to go over plans for the week and weekend, including any plans for day-trip excursions.  The program instructor will sometimes offer an invitation to join in visiting either a London period-specific destination or day-trip.  Students are not required to join these excursions, but may want once or twice to take advantage of the instructor’s knowledge and guidance. Students should expect to spend at least 8 hours per week in visiting relevant sites, and another 4-6 hours per week in developing and updating their blog-site or casebook.
METHOD OF EVALUATION (GRADING)
Student blog-sites or casebooks will be reviewed for the final grade in week 9.  Students are responsible for asking questions relevant to what they are pursuing from week to week. Participation in discussions, initiative to keep the program instructor apprised of plans and excursion outcomes are equally important to the final grade. The final project will be the primary determinate of your grade.  The final project can take a variety of forms depending on the individual student’s interests and skill-sets.  Former projects have taken the form of blog-sites or online source collections (scrapbooks), sketchbooks, video-logs, and can include various types of writing:  research report, travelogue, interviews, poetry, timelines.  Final projects will be graded for clear effort in planning, precision in historical learning, and clear organization of thought in response to the art/history engaged each week.  (Note: it is crucial your work keeps up with the period for each week – skipping a week and “catching up” is possible but rarely effective.)

COURSE READINGS

Students are to collect reading material from all visited destinations, and to supplement these with relevant readings from the library at our residence and/or reliable professional websites.  Information and questions, reflections and ideas should be part of blog or casebook entries.

COURSE OUTLINE
The special emphasis of this course is to build an interdisciplinary sense of British history via aesthetic and functional shifts and overlays, particularly as exists in London and short day-trips from London, via architecture, art, libraries, museums, parks, arts centers, landscapes and monuments. 
NOTE:  Sites in italics( within parentheses) for each week’s period are already scheduled as part of our program. Notes, photos, questions from study and experience for these visits must be included in your final project, but they do not count for the weekly expectation of your own independent visits and studies.
Week One
Group goes to The Museum of London together – easy overview of London History w/discussion following 

Week Two
PRE-HISTORY and ROMAN:  British Museum, Roman Wall/Guildhall Square -site of London’s Roman amphitheatre.  (Stonehenge, Avebury, Roman Bath), Day Trips:  Eynsford: Lullingstone Roman Villa, St. Albans - Verulamium

Week Three
DARK AGES and MEDIEVAL:  British Museum, Temple Church, Westminster Abbey, Tower of London, Victoria and Albert Museum. (Oxford, Salisbury Cathedral)

Day Trips:  Dover, Canterbury, Hever Castle, Arundel Castle, Windsor
Week Four (to Stratford, Kenilworth)

TUDOR:  National Portrait Gallery (top floor), the Golden Hinde (Southwark), Tower of London, Shakespeare’s Globe (tour), Sutton House in Hackney (haunted!), (Stratford Upon Avon) 
Day trips: Cambridge (especially King’s College Chapel), Hampton Court, Hatfield House

Week Five   HOLIDAY BREAK  
Week Six

REFORMATION and RESTORATION:  National Portrait Gallery, Victoria and Albert Museum, Kensington Palace, Banquet Hall, Holland Park, The Wallace Collection, St. Paul’s Cathedral. 
Day Trips: Cromwell Museum (Huntingdon) Blenheim Palace, Hampton Court

Week Seven (to Bath, Avebury/Stonehenge, Salisbury or Wells Cathedral)

GEORGIAN:  Sir John Soanes Museum (nearby!), Wallace Museum, Victoria and Albert, Dr. Johnson Museum (Gough Square), Bedford Square, All Souls Langham Place and Regents Street,

Tate Britain, National Portrait Gallery, Chiswick House, St. Martin in the Fields (lunch in the crypt?) The Geffrye Museum (Shoreditch) The Foundling Museum, Kenwood House (Hampstead Heath).   (Bath)  Day Trips: Greenwich (take the river bus!) Ickworth Hall (Bury Saint Edmunds) West Wycombe Park                                         

Week Eight  (day trip to Kew Gardens, or day trip to Hastings or Brighton)
VICTORIAN:  Victoria and Albert Museum, Albert Memorial, Kensington Palace, Imperial War Museum, Lord Leighton House, Linley Samboune House, Dickens House, Pollock’s Toy Museum Tate Britain, National Gallery, National Portrait Gallery, St. Pancras Train Station, Tower Bridge, Leadenhall Market, Houses of Parliament, National Art Gallery, Geffrye Museum. 

Day Trips:  Greenwich (Cutty Sark), Highclere Castle (Downtown Abbey), Manchester Albert Square
Week Nine
WINDSOR or MODERN London:  Churchill War Rooms, National Portrait Gallery, National Theatre (building complex), Tate Modern, Millenium Bridge, Docklands, Southwark “Shard” building, SIS Building (James Bond), Wembley Stadium, London Transport museum
Day Trips:  Bletchely (“Breaking the Code”), Harry Potter museum/studios, Birmingham Selfridges and City Library
Period Styles - Independent Activity Menu

You are required to do at least one of the following per week, focused on the period scheduled and involving one or two of the sites listed above. You may choose from the following in any order and can repeat the same activity for up to three different periods. Early on, I will ask you to designate one period for which you have special interest – and for that period, you are required to do at least TWO of the following:

1. Day-trip out of London – book your own train or bus ticket and visit any of the nearby sites listed above. If there’s a trip you want to take that is not listed above, just check in with me before you book. This can be a small-group trip (no more than four), but again, let me know ahead of time, so I can help. (A day-trip can count for two activities.)

2. London Walks – choose a daytime guided London Walk (9 pounds) relevant to the period we             

are studying that week.  Record where you walked, and list 6 facts and 4

questions that came to you because of the walk. 

3. Art encounter – choose one art object (painting, sculpture) and visit

first for five minutes, then return a day later and study it for 15 minutes, then return the next day and study its “situation” (where it is placed, its

neighboring art or artifacts, the building it is housed in and how come? Each time, record your impressions and any questions – especially what changes in what you notice, what you wonder.

4. Period Rooms – choose two interiors from two different sites relevant to 

the period that week – compare and contrast, especially taking into 

account aesthetic similarities and class/economic differences, as well

as any functional details which surprise you.  (The homes and palaces listed are especially good for this – but also some rooms are reconstructed in the Victoria and Albert and most wonderfully at the Geffrye Museum.)

5. Period Dress – choose two garments from the period to compare and

and contrast – they should be from two different sites or sources (so 

the V&A period fashion display is one good place, perhaps the National

Portrait Gallery for the other? Again, pay attention to both aesthetics and economics. Period expectations of gender representation are particularly important, but also make guesses about the labor involved.

6. Period Portraits – choose two (from two different sites!) in the same period 

they might be portraits of the same person or of two people similar

in status.  They do not have to be historical figures you already know

something about.  Write an interior monologue based on not just 

the look on the person’s face or what they seem to be doing in the

picture, but also on the colors, lines, vistas or settings.  

7. Period Maps - Design your own map or walk of special locations (especially streets or squares or neighborhoods) not listed above, which are reflective of a particular period. This takes a little pre-planning – visiting websites that can guide you to places in London most tourists will never visit or notice. You’re looking for places, not buildings or objects. Take the walk or visit the location and free-write observations you can report back to the group.

 8.   Period Creeps – The Tower of London, Hunterian Museum, Royal        

       Whitechapel Museum, Greenwich Tunnel (cross under the river Thames 

       by foot – and please do this with plenty of daylight hours to find your way 

       home), Hampton Court – but also any one of the great cemeteries of 

       London (I recommend Kensal Green or Highgate – by day!):  choose a 

       destination and be prepared to sit, look, let the chills come – and write 

       about them, particularly in response to whatever you notice from the 

       period of the week you choose to do this. 

9.    London Industry – find the small museums about London industrial 

       progress and problems – from the Transport Museum to the Textiles

       or Product Design or new Film Museums, Tower Bridge.  Write or draw  

       (with labels) your experience, include several questions from a young 

       American’s perspective.  Visit one.

10.  London Community and Charity – find the small museums about   

 charitable and community organizations– from the Foundling Hospital 

 Museum to the London’s Children’s Museum.  Write a short journal 

 essay about not only your experience but how the space/group really

 works to engage and support local community and the arts.  Visit one.

11.  London Memorial Monuments – they’re everywhere – sketch or   

 photograph, write a paragraph or two describing your experience of the  

 memorial.  Visit three relevant to the period we’re exploring that week.

12.  London Gardens and Parks – from Kew Gardens to St. James’ Park, from   

 Hampstead Heath to a simple front row of roses in a Kentish Town home   

 to one window box or winding eglantine in South Kensington – literally 

 notice the English love of gardening/flowers in London -anywhere in the 

 city.  Freewrite about the design of the garden, not just the plants and flowers you see, 
 the questions you have about access or upkeep – what’s the historical context and guess why   

 things are planted or arranged as they are.

13.  Derive – a Surrealist exercise – take with you something to write in or   

 drawing utensils, a camera – choose a tube-stop without doing any

 prior research, and just wander, observe, daydream, record, looking for and

 recording odd juxtapositions of the layers in London’s street history.
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